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phrases which are not worth hearing once, much less twice,
They delighted 1873; but I am happy to say that on last
Saturday 1893 saw through their flimsiness at once, and would
have damned the whole opera as vieuxjeu if the rest of it had
been no better.

Probably Wagner has a good deal to do with this advance; for
even our comic-opera composers have become so accustomed by
him to associate unprecedented persistence in repetition with
apparently inexhaustible variation and development, that they
are now too sensible of the absurd woodenness of the repetitions
of Offenbach and Lecocq to resort to them so impudently. Any-
how, it was clear on Saturday night that the old quadrille padding,
in spite of its mechanical vivacity, will no longer pass muster,
even in an opera bouffe, as lyric or dramatic music. As to the con-
spirators' chorus, its original success seems to have vaccinated
the English nation against a recurrence of the epidemic; for it
was not even encored.

And we nourish our orchestral accompaniments so much better
nowadays that the score sounded a little thin; although that was
partly due to the fact that Mr Wyndham, who, as frequenters
of his theatre know, is not a judge of a band, has made no such
orchestral provision as would be a matter of course at the Lyric
or Savoy. Still, the band did well enough to shew that we now
expect more substance and color in accompaniments, and will not
be put off with mere movement and froth.

In other respects the opera stood the test of revival very well.
The mounting was, for a West End theatre, decidedly modest,
the whimsicalities of the incroyable period being cheaply and un-
inventively represented. The choristers sang but little: they for the
most part bawled, screamed, and shouted in a manner that would
have been trying in a large theatre, and was intolerable in the
Criterion. The men were especially objectionable; and I implore
Mr Wyndham to send them all for a week to a respectable
cathedral, to learn how to make some passably civilized sort of
noise. The success of the performance was due altogether to the
principals. Everything depends in Madame Angot on Clairette
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